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Study of Sound Indicators for Evaluating Ecosystems in Urban Green Area
- Focusing on Fall Insect Calling Activities -
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Summary: In the existing assessment system, there is a lack of consideration for various sounds and sound combinations.
In spite of this we can hear a wide variety of sounds and sound combinations from nature and cities or industry. The
combinations of sounds are different depending on the place. R.M.Schafer called this idea “Soundscape.”

The purpose of this study is having basic consideration of developing Ecosystem Assessment Method Applying
Sounds. I have researched green zones in urban areas and rural areas as target fields using microphones and a sound level
meter. Soundscape is important to consider in environmental conservation, preservation and city planning and specifically
in restoration of natural areas.
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