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Generation of Background Knowledge for Music Composition Based on Personal Sensibility

TE EH
TSUCHIYA, Naoki

BEE B AR Z RO U728 i Al S 27 A ORFZEREED STV D, KU AT AT, SS9 DA
DOz b S ZFIE 2 ER L, FHm A% ORIEIC BT 2 50b 2 R ik e LT, Jmimiiy 77 I 712k
BHEET VST 5. B LI T MRS E, #EEET LT U XA Ko Ol Fgd(T, Aus
A BT BRI A AT 5. BIE, W35G SIS TFEECIER L TR Y, KEOIARMZAETHZ &
MTERV. F7o, I — FR— ARSI TORNGES, a3— RR—AOENRNEL 725, AR TIE,
JEMEIZ I IR D 72 D OIS F R A BWERR S A T A EAER T H. ATJT—HIZ MusicXML % vy, 22— Kx—
AHFEIR STV WG ES, a— Rpr—AZH#EE LI saskz BEER T 5.

Summary: Automatic composition system that composes music adapting personal sensibility has been proposed. The system induces
personal sensibility models using inductive logic programing from training data and background knowledge and composes music
based on the models. In order to generate more precise personal sensibility models, background knowledge of many musical pieces
should be prepared. However, it is difficult to generate background knowledge by hand. In addition, when a score has no chord names,
it is necessary to derive chord names. In this study, a system is developed to generate background knowledge for music composition
based on personal sensibility. In the case that a score has no chord names, the system estimate chord names and generate background
knowledge from MusicXML.
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